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Wang An-shih who persecuted SuTung-po, Sse-ma Kuang
who attacked Wang An-shih—are in their way men who
believe that the country must be ruled in the interests of
the people, and that man can control the forces of nature.
And in its intellectual activity the Sung Age is one of
intense vigour, when Zen concentration contributes to
worldly success, and stimulates artist and poet to a new
insight and a new love of nature.
Yet Chinese critics of great insight and ability see in
the Neo-Confucianism of Sung a victory for Buddhism
in paralysing the real mind of China—rationalist and hu-
manist—with its other-worldly mysticism.
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Let us look at some of the great painters who inherited
this spirit—and we shall see how the sentiment of man's
oneness with nature animated them. The rhythm of
nature pulses through their work, but it is with a romantic
sense of its kinship and sympathy with man.
Of the earlier Sung painters we may mention Li Cheng,
a descendant of the House of T'ang, whose unique picture
'Studying the Tablet* is still preserved in Peking—a lovely
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landscape with a scholar and his boy studying an ancient
writing, He loved wintry scenes, one of which, 'Winter
Magpies', is in the Metropolitan Museum. It is one of
those masterpieces which make one feel as well as see the
chill of winter, with its bareness and snowy hills* These
artists could indeed *paint the north wind*. Others depicted
dragons, or horses, which were said, like those of the great
Greeks, to come to life and leave the picture. But unlike
the Greek Zeuxis they made no great attempt at realism.
The Sung emperors had a great and notable collection
known as the Hsuan-ho from the name of the palace where
it was lodged, and the catalogue of it may be the work of
the great Mi Fei. It classes pictures as religious works,
human figures, palaces, dragons and fishes, landscapes,
animals, birds and flowers, bamboos and vegetables, and
contains the names of painters as early as the third century

